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The Team
At the moment, with all that’s going on, this may feel like 
the end of the world. Spoiler alert: it’s not the apocalypse. 
In trying times like these, it is important to look around and 
appreciate what we have to be thankful for. Obviously, with 
the scope of entertainment, we have the bustling cultural 
hub that is Southampton, with some amazing record 
stores (p. 9)  to browse some classic releases. Nationally, 
we have some amazing talent in these shores, as I’m sure 
you saw from our recent ‘Iconically British’ issue. However, 
looking past the UK, our planet has SO MUCH amazing 
entertainment.

Firstly, we have our amazing international cinema stage, 
which since the victory of Parasite at the 2020 Academy 
Awards, has been brought into the mainstream. We’ve 
compiled a list of our top international film releases (p. 17-18) 
in a nice little article nestled within our ‘One World’ pullout. 
At The Edge, many of our writers are fans of particularly 
Mexican cinema, so we’ve got an emphasis on that in a 
couple of our articles, with an introduction to the genre
 (p. 22) and a closer look at an iconic piece of film-making 
from Central America (p. 12). The insiration for many films are 
born from literature, and we’ve also got a list of international 
novels you must read while we’re all stuck indoors (p. 19).

Elsewhere in the issue, we have some amazing articles 
based around the much-anticipated, recently released 
album Notes On A Conditional Form, including a closer look 
at the studio behind The 1975  (p. 7-8).  Normally our May 
issue would contain our festival guide, however as there 
are no festivals this year, we’ve got some throwbacks to 
remind you of the joys of live entertainment. Some of the 
joys of live performances include the obscure and frankly 
wildly unexpected covers that would be performed on stage 
(p. 29-30), as well as the joys of soaking up the sun while 
moshing outside (p. 31-32). 

One of the best ways to kill time during this pandemic is by 
playing video games. One of the biggest recent releases, 
Animal Crossing: New Horizons is perfect for that, or is it? 
As some of our writers debate the repetitvity of the release 
(p. 27). However, as lockdown creeps into month three, 
we are super eager to get our hands on the latest offering 
from Naughty Dog; The Last of Us II and we look at what 
to expect in our On Edge article for the upcoming PS4 
exclusive (p. 24)

What an issue this is, and just one more message from 
myself. In these trying times, be kind and stay safe.

Jack Nash, Editor
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THE EDGE’S
ENTERTAINMENT PICKS

EDITOR
QUEER EYE SEASON FIVE, NETFLIX - 5/6/20
The QE guys are back for some more extreme life makeovers 
that will cause even the most heartless of people to cry their eyes 
out. Plus I need some more Antoni in my life, what he does with 
Avocados is absolutely magical.
RECORDS EDITOR
LADY GAGA - CHROMATICA - 29/5/20
Lady Gaga is back to prove herself as the inventor of all pop 
music with Chromatica. We’ve only heard one song off the highly-
anticipated album but its a banger, taking us back to the Born 
This Way days of the past. I can’t wait to hear what Lady Gaga is 
blessing us with next
FILM EDITOR
DA 5 BLOODS DIR. BY SPIKE LEE - 12/6/20
After the success of BlacKkKlansman marked a return to 
form for Spike Lee, the director looks set to continue the 
hot streak with this Vietnam War drama starring Chadwick 
Boseman. Do the right thing and catch Da 5 Bloods on 
Netflix this June.
CULTURE EDITOR
THE LAST OF US II, NAUGHTY DOG STUDIOS - 
19/6/20
The sequel to Naughty Dog’s 2013 game is finally here, and I can’t 
wait to reunite with beloved characters and see where they take 
us next in post-apocalyptic America

LIVE EDITOR
JACK GARRETT - LOVE, DEATH & DANCING - 
12/6/20
Jack Garratt has proved time and time (no pun intended) again 
his wondrous musical talents. The singles released already from 
Love, Death & Dancing earned a well-deserved 5-stars from me, 
and I cannot wait time see what the rest of the album will contain!

NEWS
I N  B R I E F

Gigi Hadid and Zayn Malik 
are expecting their first child 

together

Ubisoft has released trailers 
for their new game Assassin’s 

Creed: Valhalla

On Thursday 23rd April, the 
BBC’s Big Night In helped raise 

over £27 million for charity, 
which will be matched by the 

government.

Lady Gaga has rescheduled the 
release of her upcoming album 
Chromatica for 29th May 2020

Ariana Grande and Justin 
Beiber recently released charity 

single ‘Stuck With U’ to fund 
grants and scholarships for the 

children of first responders.

There has always been pressure on celebrities to act as role models for their 
young fans, but the pandemic seems to have taken this idea one step further 
by turning them into teachers! As homes become classrooms and living 
rooms become concert venues, we’ve seen a huge surge in celebs using 
their platforms for teaching. James Bay has been giving guitar lessons for his 
biggest hits, Oti Mabuse has been teaching fans how to dance, and of course 
Joe Wicks has cemented his place as everyone’s favourite PE teacher - and 
saviour of parents! In April, the BBC opened Bitesize Daily, their biggest ever 
education program. As part of this, Danny Dyer is using his royal ancestry 
to teach Tudor history, Professor Brian Cox is giving science lessons, and 
musicians including Mabel and Liam Payne have been taking part in a Musical 
Big Read. Who said learning can’t be fun?

THE
NEWS
BOX

NOTES ON 
NEWS: 
CELEBRITIES TURN 
TO TEACHING AMID 
CORONAVIRUS 
PANDEMIC

BECKY DAVIES
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2020 has shaken the entertainment industry to 
the core. Glastonbury’s 50th anniversary has been 
cancelled, video game releases delayed and, worst 
of all, they’re not showing Eastenders every night. 
However, the film industry has been hit hard by 
the coronavirus epidemic. With cinemas across 
the globe closed for the foreseeable future, many 
feature releases have been moved straight to the 
multiple streaming platforms, changing it from the 
silver screen to the silver stream.  On 29th April, the 
Academy confirmed that for the 2021 awards, due 
to be held next February, a cinema release will not 
be required for a film to be nominated.

Although many films made by the big streaming 
studios get academy nominations, most notably 
Netflix being nominated for 24 awards this year, 
mainly for The Irishman, The Two Popes and 
Marriage Story, they require cinema showings to 
be eligible. Next year however, this will not be the 
case. With releases such as Onward and Bloodshot 
leading the charge for the online move, who knows 
what else will follow? With so many releases being 
shifted to the back end of 2020, will this move by 
the Academy potentially bring forward release 
dates for at home viewing? With Black Widow and 
Mulan due to be in cinemas now,  could we be 
seeing a surprise release on Amazon or other pay-
to-view streaming sites?

The big sleeper in this, however, is the award 
potential of streaming-only releases. With Netflix 
and similar streaming platforms being the main 
way of accessing new content, could we potentially 
see films which would initially be overlooked for 

awards due to this lack of cinema prestige make a 
resounding entrance at next year’s Oscars? Netflix 
studios have recently been climbing up the ladder 
for nominations, with Netflix Original Roma winning 
International Picture at the 2019 awards, and The 
Irishman receiving 10 nominations this year, who’s 
to say that a streaming hidden gem wouldn’t sneak 
up and steal the award season limelight? I guess 
that whether big releases make it straight to the 
small screen will be a matter of how long these 
closures last, and although 

The Academy has confirmed they will only be 
changing these rules for the 2021 awards, with 
a halt on the majority of filming, could a pause in 
film making lead to a drought in 2021 releases? 
Could this reduction in cinema releases once again 
validate streaming shown pictures for the 2022 
awards and lead to streaming-only films seeing 
themselves bag a permanent place at the Academy 
Awards? Only time will tell.

JACK NASH

NOTES ON NEWS:
 COULD STREAMING EXCLUSIVES 
DOMINATE AT THE OSCARS 2021?
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NOSTALGIC NEWS
5 YEARS AGO
The Vaccines, English Graffiti was released
GEORGIE HOLMES

The Vaccines are an English indie rock band, formed 
in 2010, and to date have released four studio albums. 
English Graffiti was The Vaccines’ third studio album, and 
arguably catalysed their inevitable rise to fame.

Reaching No. 2 in the UK charts, English Graffiti features 
some of the band’s most well-known singles to date, 
including ‘Handsome’, ‘Dream Lover’ and ‘Give Me a 
Sign’.  ‘Handsome’ became Zane Lowe’s Hottest Record on 
Radio 1 when it was first released, which obviously drew 
many more listeners to The Vaccines’ work.

It took The Vaccines three years to write and produce 
English Graffiti, with their EP Melody Calling being 
released in the gap between their second studio album 
and the album in focus. The band themselves called 
English Graffiti “genre defining”, which is obviously well 
agreed with considering their growth in fame after its 
release which included some big shows, such as their slot 
at Reading and Leeds festival in 2016.

English Graffiti will always remain as one of The Vaccines’ 
most successful and most popular releases, and its indie 
bangers will certainly never get old.

The Rolling Stones are undoubtedly one of the biggest rock bands in the world and have shaped and influenced many 
bands and artists of today. Their album Emotional Rescue turns 40 this year, which means the planet has been graced 
with their music for over half a century as this album is their 15th studio recording. With the album being remastered 
in 2009, it still remains one of their most memorable albums. 

It features singles such as ‘She’s So Cold’ which was a top 40 single hit in several countries. The title track hit No. 1 
in Canada, US and the UK. The album features funky guitar riffs from Keith Richards and Mick Jagger’s distinctive, 
energetic voice. This album is just another piece of the Stones’ legendary discography and makes it obvious as to why 
they are such a renowned classic rock band.

40 YEARS AGO
The Rolling Stones - Emotional Rescue was released. 
OLIVIA DELLAR

Ten years ago Pendulum put out an incredible third 
studio album Immersion. The album followed the 
critically acclaimed In Silico which saw the band boosted 
to worldwide commercial success with its 2008 release. 

Immersion took a slight deviation from the rock infused 
DnB sound the band had from the previous album and 
took a far more electronic sound. Notable exceptions 
from this include the huge ‘Self Vs Self ’ which featured 
Swedish metallers In Flames as well as ‘Comprachicos’ 
which was another guitar-driven song. Pendulum’s most 
successful hits ‘Witchcraft’ and ‘Watercolour’ are both 
featured in the album alongside summertime anthem 
‘The Island’ too.

The album even featured collabs with The Prodigy’s Liam 
Howlett on ‘Immunize’ as well as Steven Wilson from 
Porcupine Tree on ‘The Fountain’.

The album peaked at number 1 in its first week of release 
as well as being certified Platinum in the UK.

10 YEARS AGO
Pendulum - Immersion was released
JED WAREHAM

Images courtesy of Warner Music Group and Columbia Pictures05
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NOSTALGIC NEWS
10 YEARS AGO
Sense8 was released
HAZEL JONCKERS

Sense8, directed by the Wachowskis and J. Michael 
Straczynski, follows the lives of eight people across the 
world that are psychically connected, able to inhibit each 
other’s bodies and on the run from a shady organisation. 
It’s a weird premise and it’s a struggle to explain the plot of 
Sense8 in a way that conveys just how interesting, unique 
and ambitious it is. 

It’s unlike almost anything else on TV but the at times 
confusing plot is secondary to the development of Sense8’s 
large and diverse cast of characters. Even small characters 
are fully fleshed out, with complex relationships and 
motivations, and the highlight of the show is watching the 
eight main character’s form relationships with each other. 
Sense8’s wide scope allows it to be a showcase of cities 
and landscapes across the world from Seoul to Berlin to 
Chicago, as well as playing loosely with loads of different 
genres. The show is a thriller, but also kind of a sci-fi, it’s 
dramatic, romantic and really, really funny. Above all 
Sense8 is well worth checking out.

Mariah Carey’s self-titled album turns 30 this year, and what a 30 years this musician’s career has seen since the 
release of her first album! With her five-octave range, newcomer Carey amazingly secured herself a place amongst 
female pop icons of the day Whitney, Janet and Madonna. This album saw Carey spend 11 weeks in the Billboard 
top 200 (at No.80), had four No.1 on the Billboard Hot 100, and win the Best New Artist award at the Grammy’s – 
not a bad start for a previously unknown artist! Mariah Carey features 11 R&B/Pop infused tracks, with particular 
favourites being ‘You Need Me’ and ‘Prisoner’, purely for their stereotypical ‘90s dance beats. Mariah Carey now 
stands as the top selling female artist of all time, and most recently made news for her ‘yes I love my tea’ tweet where 
she poses with two kettles. Lambs unite for 30-years of an icon!

30 YEARS AGO
 Mariah Carey’s eponymous debut album was released 30 years ago.
MADDIE LOCK

There’s a hundred and four days of summer vacation, but 
for teens Phineas and Ferb, the world was their oyster. 
One of the few Disney animated series to reach that 
coveted mark of one hundred episodes, yet Phineas and 
Ferb had their challenges even getting onto our screens 
- taking its creators sixteen years to get commissioned to 
make the show!

With a couple of TV movies made which went from 
multiple dimensions to even a crossover with Marvel, and 
a new kickass song in each episode, it was one show that 
I would race home from school to catch every afternoon! 
Didn’t we all want a summer with this much adventure? 
And I don’t care what you say, ‘Busted’ is still a bop.

Its voice cast had some major stars to its name from 
Alyson Stoner as Isabella to Ashley Tisdale as Candice 
and Thomas Brodie-Sangster as Ferb, it had everything 
you could hope for! And that’s not even getting into Perry 
the Platypus’ fight against Dr Doofenshmirtz.

Every episode can be watched on Disney+ to your heart’s 
content. So whatcha doing? 

5 YEARS AGO
 Phineas and Ferb ended
LOUISE CHASE

Images courtesy of Disney and Netflix



The 1975 have become one of the more divisive 
pop groups of the 2010s. Between frontman Matty 
Healy’s polarising outspokenness and the group’s 
ever-shifting sonic identity and use of pastiche, 
their three records up until this point have proven 
to be oddities in the modern landscape of popular 
music. Whether it’s the straightforward, whiny pop-
pock on their debut, the expansive synths on I Like 
It When You Sleep… or the eclecticism of A Brief 
Inquiry Into Online Relationships, The 1975 have 
evaded easy labelling, while garnering both a loyal 
fanbase and a host of naysayers who dismiss the 
lyrical pretentiousness and self-reference as waffle. 
Notes On A Conditional Form complicates things 
even further.

This is not to critique the band too harshly, though, 
as I think a lot of what’s here does work. We don’t 
really have Matty’s sardonic, playful style of lyricism 
on full display as it has been in the past (save for a 
few of the lead singles and ‘Roadkill’); it’s replaced 
for a much more defeated sense of ambience. 
Where before Healy has dismantled his ego and 
persona through humorous, playful melody, he 
instead does it here through more honest lyrics and 
downplayed delivery. In this sense, the band sound 
their most egoless and vulnerable on Notes. ‘Playing 
With My Mind’ is one of the highlights of the record 
and illustrates this, with Matty discussing conflicting 
thoughts on top of a downbeat instrumental in a 
way that is particularly emotive and touching. This 
can be heard too in the rolling, almost spoken-word 
ballad ‘The Birthday Party’, which acts as one of the 
album’s most appealing and strangely addictive 
tracks. 

Amidst this, we have the rousing throwback roarer 
‘Me & You Together Song’, heavy-80s ‘If You’re Too 
Shy’ and highlight ‘Nothing Revealed / Everything 
Denied’ to pick up the mood, the last of which 
blends gospel and jazz with spoken word for some 
very likeable results. Going from the Refused-
esque ‘People’ to the sugary sweet ‘Frail State of 
Mind’ and then to the shoegaze-autotune of ‘Then 
Because She Goes’ (a charming cut) contributes to a 
very schizophrenic experience that feels as though 
The 1975 haven’t fused influences as much as they 
have lumped them together for brief and alternating 
spells. The clumsy amalgamation of electronics, 
acoustic and dreamy rock feels like a far cry from a 
1975 album’s usual power.

And so, as is the case with a few of the band’s 
records – at least for me – Notes will likely need 
some growing time. The jumbled songwriting 
and aesthetic may well come together over the 
next few months of dipping in and out of the 
project, as it represents an alteration in approach 
and, somewhat, philosophy for the groupAt least 
for now, then, Notes On A Conditional Form is 
likeable, shimmering and emotive, but also ugly 
in assemblance, somewhat incohesive and wholly 
schizophrenic. I admire the record in conception, 
but its wandering leaves something to be desired 
when viewed as a culmination of the band’s 
particularly great work over the last decade. A 
grower? Perhaps. A strange listen? Definitely. A 
future classic? I have no idea.

HARRY GEEVES

Image courtesy of...

Review: The 1975 -
Notes On A Conditional Form
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First founded in 2009, Dirty Hit is an independent 
label that has, despite its short lifespan, accumulated 
an impressive roster of up and coming indie artists. 
Headed by artist manager Jamie Oborne, who 
founded it when all major record labels refused to 
sign singer-songwriter Benjamin Francis Leftwich 
and now massively successful band The 1975, it has 
become a beacon in the British music community 
of creative freedom, supportive management and 
passionate artists.

The overwhelming genre of the label is undoubtedly 
alternative, ranging from pop-rock to indie 
electronica to chillwave. Artists like No Rome and 
The Japanese House punch out chilled out tune 
after chilled out tune, with their dreamy,  layered 
sound, whilst Benjamin Francis Leftwich veers more 
toward indie folk territory with his three albums 
released under the label. Pale Waves and The 1975 
find a comfortable spot in the pop-rock territory, 
whereas Wolf Alice delve further into rock with 
their heavier sound. And of course, Beabadoobee 
provides us with a range of music from spaced 
out bedroom pop to lofi to alt-rock. There’s a nice 
variation across the board, but still a continuity 
amongst all the artists under the label.

Awards aren’t everything, but Dirty Hit’s artists 
have certainly accumulated a fair few. To name a 
select number, Wolf Alice, The 1975, Beabadoobee 
and Pale Waves have all been either nominated or 
recipients of numerous awards from the Grammys, 
NME and the Brits (along with many more). The 
1975 have been nominated twice for the Mercury 

Prize. Many acts of Dirty Hit have also performed 
at numerous festivals across the globe, with No 
Rome being the first ever Filipino act to perform at 
Coachella, and The 1975 headlining Radio 1’s Big 
Weekend.

The thing that stands out the most about the label is 
the camaraderie between its artists. They’ve almost 
become a family of sorts, frequently appearing on 
each other’s tours, records, openly supporting one 
another online with their individual endeavours and 
seemingly always on the road together. Pale Waves 
and No Rome supported The 1975 on their ‘Brief 
Enquiry’ tour, with Beabadoobee set to support on 
the upcoming Notes on a Conditional Form US tour. 
No Rome and Matty Healy of The 1975 collaborated 
on ‘Narcissist’, released in 2018 (an absolute banger 
of a song if you haven’t heard it). There was even 
a ‘Dirty Hit Tour’ in 2017, featuring signed artists 
Pale Waves, Superfood and King Nun. The artists 
appear very closely knit, a rare feat in an industry 
usually perceived as a cold and distant competitive 
machine.

The focus of the label is always on the artist and 
the music, both from the business side and the 
creative side of things, something that is massively 
refreshing in this era of 360 record deals and the 
constant pressure to make a profit. Dirty Hit has 
become renowned for being a welcoming home 
for artists looking to freely express themselves, a 
reputation that it has very much earned. I for one 
can’t wait to see what the label does next.

HARRY GEEVES
ALICE FORTT

LABEL IN FOCUS: DIRTY HIT

Image courtesy of PRIMARY TALENT 08
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Even if we’re missing out on Record Store Day 
2020, it’s every bit as vital that we support our 
favourite places to browse for records for hours 
on end.  Here are some of our writers’ favourite 
places to spend the day surrounded by music.

Banquet Records

Banquet Records, formally part of the Beggars 
Banquet Records retail chain, became a fully-
fledged independent record store in 2002. 
Based in Kingston upon Thames, the shop stocks 
a range of music spanning across various genres, 
and on both vinyl and CD. Although the shop is 
a little cosy, the staff are always very friendly and 
very prepared to have a chat about the latest 
releases in the music world.

The store is widely known for its instore acoustic 
shows and signings, and live events at local 
venues where artists play a live set ahead of their 
album or EP releases. One of the most notable 
live events would be when The Who played two 
shows at pryzm nightclub in February 2020, 
50 years after their intimate Live at Leeds set, 
and both shows sold out within seconds. Other 
names that have played shows in Kingston for 
Banquet Records are The 1975, Foals, Fall Out 
Boy and Ed Sheeran.

It’s a great little shop and definitely worth going 
to check out if you have the time.

CHARLOTTE BRENNAN

Above Bar Street Market

Go down to the market on Southampton’s Above 
Bar Street on a Friday or a Saturday and you’ll 
encounter one of the best places to buy vinyl in 
the city. Ran by an avid collector of all genres, 
there’s a stall right in the middle of the market 
that sells just about any LP you can think of, as 
well as mountains of old cassettes and CDs. 
From collectors pieces to old beaten up and well 
loved records, you’ll find pretty much anything 
here; a personal favourite find of mine was an 

original pressing of Mike Oldfield’s Tubular Bells, 
which now sits in a proud spot on my record shelf. 
The owner is also always down for a chat! The 
thrill of coming across that one LP you’ve been 
looking for for years in some old forgotten pile, or 
picking up something you never would have ever 
dreamed of nabbing, or even just rifling through 
records with your pals, is always going to outrank 
browsing for vinyl online for me. Sure, ordering 
vinyl from big suppliers like Amazon or HMV is 
convenient, but it takes away the fun of it all, 
reduces it to a transaction rather than an event 
and pastime. If you’ve got a couple of hours to 
wile away after quarantine is over, be sure to go 
down and check the stall out!

ALICE FORTT

Oxfam Music Shop

There are only a handful of Oxfam Music Shops 
across the country, but luckily we have one right 
on our doorstep here in Southampton.  One part 
charity shop, one part record store, this is the 
perfect place to be surrounded by music, pick up 
a bargain and support a charity all at the same 
time.  Every time I go in for a quick look around, 
I’m blown away by the selection of CDs and 
Records, and I’ve never left empty-handed.  From 
throwback pop to indie gems, second-hand vinyls 
to books and sheet music, there’s something for 
every music taste.  And of course, the selection is 
different every time you go in.  Be sure to check 
it out next time you’re in town, and you’re likely 
to find the album that your music collection has 
been sorely missing for all these years.

VICKY GREER

CLOSER TO THE EDGECLOSER TO THE EDGE: : 

OUR FAVOURITE RECORD STORESOUR FAVOURITE RECORD STORES
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It’s Wednesday the 3rd of April 2019, and 400 of us 
are packed into Thekla, Bristol. A bald lad in a white 
t-shirt stands encircled by the crowd in the middle of 
the deck with a mic, as the intro to ‘Pockets’ begins. 
Everyone is sweaty, singing along and having the 
time of their life. The man is Murray Matravers, the 
band is Easy Life and ‘Pockets’ is their debut single.
Hailing from Leicester, Easy Life are fast gaining a 
following in the UK and international music scene, 
and for good reason. With a mix of chill, melancholy 
and energetic tunes, the band has an unusual but 
inviting make-up: drums, bass, guitar, synth, trumpet, 
and saxophone are among some of the main gear 
used both at their shows and in the studio. Since 
releasing their debut single ‘Pockets’ in 2018, Easy 
Life have continued to make beautiful sounds for a 
further 5 singles, 2 EPs and most recently, an album; 
Junk Food. On BBC Radio one, they debuted their 
single ‘Earth’ as Annie Mac’s Hottest record in July 
2019.

These boys have been making a scene in the UK 
music industry for a couple of years now, and it’s 
only going to get better. They’re honest, funny, 
grounded and incredibly talented. From the get-
go, Easy Life have had a distinctive yet versatile 
sound, attracting listeners and fans of all ages and 
from many different genres. The band music has a 
chilled, indie meets jazz meets pop sound. Their 
incorporation of live brass and spoken word/rap 
into their music gives them a creative flair which 
many bands vie for; as brass sounds are beautifully 
melted into electric music and samples to create a 

unique but super catchy melodic profile. This owes 
not only to the more classical talents of Matravers 
and Sam Hewitt (on trumpet and sax) but also the 
clear vision for their sound and brilliant production.
Easy Life shows are fun, energetic and full of life. 
Matravers and Oli Cassidy especially are unafraid 
to get down to the front of the stage and into the 
audience, to crowd-surf and probably take off their 
tops. Someone from the audience will lob a lemon 
they’ve smuggled in onto the stage, and there’ll 
undoubtedly be pool inflatables too. The audience 
jumps, runs and dances about for the whole 
set without fail, and the atmosphere is golden. 
Delivering amazing concerts has been a great help 
to the band’s success; and I would not hesitate to 
recommend everyone to grab tickets for their next 
tour. The band headlined the BBC Introducing 
Stage at Glastonbury last year, as well as playing a 
sold-out UK tour as well as Reading and Leeds and 
other UK and US music festivals. It’s clear the band 
love what they do; the excitement of live shows and 
tours announced on Twitter and the connection 
with their fans make Easy Life’s candid love for 
music obvious.

Signed to Island, Easy Life have given themselves a 
lot to live up to in the future, and will they deliver? 
I don’t doubt it for a minute. All the music they 
release is a labour of love, articulate, smooth and 
undoubtedly theirs; they continue to explore a 
mixture of different sounds and are accomplished 
in each and every one.

MARTHA LUKE

INTRODUCING: 

EASY LIFEEASY LIFE
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Set in Ireland during the 1980s, Sing Street (2016) 
follows the life of a young man named Conor (Ferdia 
Walsh-Peelo), who is struggling to find himself with 
the overwhelming pressure of both school and 
family life. His life is completely changed when 
he stumbles across Raphina (Lucy Boynton), an 
aspiring model that he intends to impress. The one 
way he feels that he can truly woo her is by roping 
her into modelling for his band’s music video – the 
only problem being, he doesn’t have a band yet.
 
Directed by John Carney, who also directed the 
musical romances Once (2007) and Begin Again 
(2013), Sing Street perfectly weaves elements of 
high school drama with the witty nature of modern 
independent comedies. Carney has been part of 
a growing contingent of Irish directors achieving 
global acclaim, with contemporaries such as Lenny 
Abrahamson (Room) and Martin McDonagh (Three 
Billboards Outside Ebbing, Missouri). Sing Street is 
another resounding success for Irish film. 
 
Once Conor has managed to put together a make-
shift group of kids from his school to create a 
band, they begin to play a range of popular ‘80s 
covers. The futuristic style of their costumes creates 
a unique juxtaposition with the dull streets of the 
hometown where they shoot their first music video, 
the ever so catchy original track ‘The Riddle of 
the Model’. Something that particularly stuck with 
me since seeing the film was the role of Conor’s 

typically grumpy older brother Brendan (Jack 
Reynor). As Conor develops a passionate love of 
music and reveals his dreams to start a new life in 
England, his brother tells him “rock ‘n’ roll is a risk, 
you risk being ridiculed.” If you don’t try, you’ll never 
succeed. The film’s moral may be a familiar one, but 
it makes for an uplifting message.

Only 16 at the time of filming, Walsh-Peelo’s 
performance as Conor (who takes on the nickname 
“Cosmo”) shows his strength as a young actor. For 
once, a teen character actually looks like a teen, 
which adds to the film’s sense of realism. Jack 
Reynor, recently starring in Midsommar, is also a 
stand-out. He excels in the role of a man who has 
clearly lost his way in life, and doesn’t want his 
young brother to follow the same, regretful path.
I have always struggled to enjoy musicals due to 
their over-the-top nature. Sing Street, however, has 
a winning combination of a realistic coming-of-age 
storyline and eye-catching visuals. Even if you feel 
that musicals are not your thing, give Sing Street a 
shot and it might change your mind. Soon enough, 
you’ll likely have the incredible soundtrack on loop.

KATIE EVANS

HIDDEN GEMHIDDEN GEM: : SING STREETSING STREET
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KATIE EVANS

Alejandro González Iñárritu feature debut, Amores 
Perros is a brutal look at the lives of three different 
people all connected by a devastating car crash in 
Mexico City. Presented as three separate stories, 
the film follows protagonists Octavio, Valeria, and El 
Chivo as their lives lead to, and are interrupted by, 
the central crash. 

Part one of Amores Perros focuses on Octavio’s 
infidelity with his sister-in-law, as he makes money in 
an underground dog-fighting ring; part two follows 
model Valeria as her new relationship is put under 
increasing stress; finally, the final section follows 
homeless hitman El Chivo as he witnesses the crash 
and becomes determined to make a better life for 
himself.

It should be stressed that this is a hard film to watch. 
The film’s opening images see a dog bleeding 
out from a bullet wound, and the graphic imagery 
doesn’t let up. Iñárritu’s film has a fatalistic feeling, its 
manipulation of time leading us down an inevitable 
path. The first section does not shy away from 
brutality in its graphic depictions of dog fighting, 
part of Octavio’s drug-fuelled quest for wealth. 
The success he experiences is at the expense of 
many innocent dogs. Unlike Octavio, Iñárritu’s 
camera refuses to look away from the violence that 
he has committed in order to fulfil his fantasies. 
Amores Perros opening establishes a nihilistic tone, 
providing no reprieve for the audience.

While the plot centres on human drama, the key 
to the film is its dogs. The English title Love’s a 
Bitch directly ties the character’s relationships up 
with their canine counterparts. Octavio’s dog is 
forced to fight and could be killed at any moment, 
a vulnerability Octavio experiences within gangland 
culture. El Chivo, meanwhile, takes in stray dogs 
and protects them from the fighting rings. It is 
through saving Octavio’s dog that El Chivo begins 
to question the morals of his profession. Instead 
of killing his next assigned victim, El Chivo kidnaps 
the man, telling him that the dog “is the only reason 
you’re alive”. Canines are the catalyst for examining 
the true nature of the protagonists. Those who 
show mercy to the dogs are redeemable, whereas 
those who act cruelly towards them are punished.
Ultimately, Amores Perros is a tale of loss. Whether it 
be the death of a loved one or that of one’s dreams, 
the film’s characters are forced to face loss head 
on in its many forms. The world they inhabit is a 
harsh commercial metropolis hiding a seedy violent 
underbelly. Iñárritu’s framing device isolates the 
characters from each other, emphasising how they 
are alone in facing this cruel environment. They 
may remain physically separated, but are united in 
their woes. The world is filled with death, disparity, 
and pain. Iñárritu does not want you to forget that.

ROSS HOLMESLE

FLASHBACK REVIEW: FLASHBACK REVIEW: 
AMORES PERROSAMORES PERROS
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IMAGGE COURTEST OF NETFLIX

CORONAVIRUS: A PLEA FOR 
CINEMAS TO STAY OPEN

CALLUM NELMES

With the Coronavirus pandemic affecting every 
facet of our lives, the critical value that film and 
the cinema has in our past, present and future is 
understated. Under threat of mass closure and 
possibly extinction, the importance of keeping film 
theatres open once things calm down is significant 
and cannot be ignored.

Since film’s origins, the cinematic experience has 
played a foundational role in relation to audiences, 
showcasing the medium as both commercial 
entertainment and artistic expression. Cinema 
shifted from its infant mobility at travelling fairs 
and casual venues into its own fully-realised place 
of leisure. Purpose-built theatres, equipped with 
projectors offering the highest-quality way of 
viewing, allowed spectators to become immersed in 
a dark, fixed location with little chance of disruption.
Certainly, the rise of online streaming services has 
made the home viewing experience a lot more 
convenient and, in some cases, far cheaper. The fact 
remains that this ease of access is at the expense of 
the finest, most impactful film experience possible. 
The continued marketability of home cinemas and 
physical media - which has seen an incredible 
resistance to the streaming age with the release 
of home projectors, 4K HD and even 8K screen 
technology - definitely displays audience desire 
for the immersion of the theatre. Even with these 
developments, the results - while coming close to 
replicating it - invariably fall short, especially when 
considering the social side of going to the cinema 
and the natural superiority of cinema projection and 
audio. Suffice to say, the cinema is as important to 
film experience as a concert is a music fan, or a 
gallery to an artist.

The cinema has provided an unparalleled space to 
truly feel a film, whether that be an action-packed 
blockbuster or a low-key arthouse feature. There’s 

a distinct sense of familiarity and comfort at the 
cinema, with our senses taken away by its many 
welcoming associations, like the smell of fresh 
popcorn. It has given us a means of both escaping 
from and understanding our reality, providing a 
multitude of powerful, formative memories that can 
last our entire lives. If it were not for the cinema, 
I would never have discovered a passion for film 
or generally known what I wanted to do in the 
future. Nor would I have been supported through 
difficult times where all hope seemed lost. It has 
changed my life in many ways. To fully express my 
appreciation for the film theatre in words is, frankly, 
impossible.

There have been glimmers of hope in the past 
decade for the cinema experience living on, in 
part due to the astounding success of major 
blockbuster franchises such as the MCU. In 2018, 
cinema attendance in the UK was recorded at 
its highest since 1970. The beginning of 2020 
showed promising numbers, with roughly 16 million 
admissions in January. There is clearly still interest. 
Without active support to keep this industry afloat, 
though, it is likely that many independent cinemas 
will go under. The potential snowball effect? In just 
a few short years, the film theatre could be lost to 
the annals of time. It is a deeply troubling thought. 
COVID-19 has put into perspective many things we 
take for granted. It has also made us appreciate 
and want to protect them all the more, the cinema 
experience included. 
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Battle Royale (2000), dir. Kinji Fukasaku
Set in bankrupt Japan, the world of Battle Royale 
is one where youth delinquency is on the rise. To 
curve this, a yearly competition is created, with a 
class of students selected to fight in a battle to the 
death until there is only one student left standing. 
By this point, the premise of Battle Royale has 

become its own genre. There are countless video 
games (Fortnite), movies (The Hunger Games) 
and TV shows utilising the set-up. All the same, it 
is the Japanese original that remains unrivalled in 
its exploration of the concept.

Both exhilarating and tense, Battle Royale is 

GENRE IN FOCUS: 
REGGAETÓN 

THEO SMITH

INTERSCOPE RECORDS
15

PULLOUT MASTER
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We all know how many brilliant artists have come out of the UK and the US throughout the years.  But 
if you venture further afield, there are whole new music scenes to be discovered.  Here’s a few of our 

favourite international gamechangers who are revolutionising the way we think about world music.

BLACKPINK
K-pop is a genre that has exploded into mainstream with the likes of BTS and BLACKPINK working with 
some of the biggest names in English-speaking music. BLACKPINK are a four-piece girl group from Seoul, 
South Korea. With a fusion of Eastern and Western music stylings, it is easy to understand how they are 
leading the charge in K-pop girl groups. Having formed back in 2016, they currently have one EP and 
one full length album, BLACKPINK IN YOUR AREA, but with the rapid turnaround common in K-pop artist 
discographies, I’m sure we can expect some more music coming to your area from BLACKPINK really 

soon.
JACK NASH

Stromae
Stromae is a Belgian musician that has established himself throughout the hip hop and electronic music 
scene. If you have been anywhere in Europe or even a British night club, you most likely have heard ‘Alors 
on danse’. It was the song that brought Stromae to international prominence as he merges electronic 
dance music with rap and once translated the song becomes even more extraordinary. ‘Alors on danse’ is 
about someone who uses dance to forget their problems but then falls for self-destruction. This theme is 
similar throughout Stromae’s music. Despite the language barrier throughout the song you can hear the 
immense passion and pain behind the song, Stromae proves that you do not need to understand French 

to be touched by such amazing music.
MORGAN MCMILLAN

BTS
BTS, or Bangtan Boys, are easily the biggest band in the world right now. They’ve swept across the globe 
like a wave, dominating the charts and capturing the hearts of fans everywhere, creating a phenomenon 
near akin to Beatlemania with their social media presence. Accredited with being the first K-Pop band to 
properly hit the mainstream, BTS’ music shifts from upbeat, trap-esque pop tunes like ‘Fire’ to mellowed 
out ballads like ‘Spring Day’. A personal favourite album of theirs is Wings; definitely one to check out if 
you’re into concept albums that completely sweep you off your feet with their creativity. Their genre is 
most definitely rap-pop, with the skills of leader Kim Nam-joon often making an appearance in their songs, 
and their albums often follow some kind of storyline, dealing with pretty heavy topics like philosophy, 
mental health and social commentary. If you haven’t taken some time to listen to the band that’s becoming 

a cultural movement in their own right, you’re missing out.
ALICE FORTT

Gogol Bordello
If I were to describe Gogol Bordello in three words, those words would be: multiculturalism, punk, and 
energy. Gogol Bordello is a gypsy-punk band led by Ukranian frontman Eugene Hütz, their moustached, 
half naked lead singer. The band and its music is a melting pot, with band members hailing from Russia to 
Ecuador, each bringing with them a distinct sound. Their brand of gypsy punk is decorated with energetic, 
varied instrumentation featuring the accordion, the conga, fiddle, brass, guitar, and more. The fabric of 
their music weaves tales of breaking borders, world travelling, partying and finding unity with toe-tapping 

rhythms.
JAMIE HOWATSON

 CROSSING BORDERS: OUR FAVOURITE 
INTERNATIONAL ARTISTS
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GENRE IN FOCUS: REGGAETÓN 
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If you have listened to the radio in the last ten years, 
you are likely to know at least one reggaetón song. 
Gone is the era of the ‘Macarena’ and ‘The Ketchup 
Song’, Spanish music is catchy, current, and sexy.
Reggaetón originated in Panama in the 1970s, and 
quickly spread and developed in Puerto Rico. In the 
1990s the genre hit the US market, and spawned 
a new generation of artists. Daddy Yankee first 
coined the name ‘reggaetón’ in 1994 to describe 
the new genre, which combines reggae and hip-
hop beats with Spanish vocals.

On my year abroad in Barcelona, my Spanish 
housemates educated me in all things reggaetón, 
the most popular type of music in the clubs and bars 
in the city. The infectious rhythms, upbeat tempo 
and Spanish sound makes you want to dance, 
wherever you are in the world. Daddy Yankee’s 
‘Gasolina’ is arguably one of the biggest songs that 
introduced a wider population to the reggaetón 
genre in 2004. After its release, it was on the UK 
charts for 9 weeks, peaking at number 5. Artists like 
Pitbull, Shakira, and Enrique Iglesias also began to 
use a blend of English and Spanish in their songs, 
widening their appeal to both English and Latin 
markets.

Streaming services like Spotify have helped to 
boost the popularity of reggaetón. With their Global 
Chart playlist, they can introduce users to songs 
they never would have heard of. The ‘¡Viva Latino!’ 
Spotify playlist has over 10 million followers, and the 
‘Baila Reggaeton’ playlist has just shy of 10, both of 
which are in some of the top played playlists curated 

by Spotify. If a song does well on these charts, they 
are then likely to enter the Global Chart playlist, 
where they are far more likely to be discovered and 
listened to.

The wider influence of this genre can be felt even 
in songs that you wouldn’t consider to be Latin. Ed 
Sheeran’s ‘Shape of You’, and Drake’s ‘One Dance’ 
are both heavily influenced by reggaetón. There 
has been an increase in popularity of reggaetón 
music worldwide, especially during the summer 
months. Spanglish songs have taken over the charts 
in recent years, with artists hoping to cash in on 
the trend with examples like ‘Despacito’ featuring 
Justin Bieber, ‘Reggaetón Lento’ with Little Mix, 
‘Havana’ with Camilla Cabello, and Cardi B’s ‘I Like 
It’, featuring J Balvin and Bad Bunny.

Whilst the lyrics of some of these songs when 
translated to English are a bit…creepy, (“I want 
to breathe in your neck slowly”, “Let me trespass 
your danger zones” (thanks Luis Fonso, I can’t 
listen to ‘Despacito’ the same way again), there is 
no denying that this genre is making waves in the 
music industry.

JEMIMA MANN

My top songs include:
Daddy Yankee: ‘Dura’, ‘Con Calma’, ‘Gasolina’
J Balvin: ‘Mi Gente’
Ana Guerra: ‘Ni La Hora’
Enrique Iglesias: ‘Bailando’, ‘EL BAÑO’
Ozuna: ‘Vaina Loca’
Becky G: ‘Sin Pijama’
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World cinema is a playground of diverse and 
exciting cinematic cultures that, regrettably, many 
never choose to experience. From Bergman to 
Bong, the landscape of films made outside of the 
Hollywood sphere can open your eyes to a range 
of fresh perspectives. So we at The Edge thought 
it appropriate to choose some of our favourite 
international flicks. Here’s what we came up 
with…

Persona (1966), dir. Ingmar Bergman
Described as the ‘Mount Everest of Cinematic 
Analysis’ by many, Ingmar Bergman’s Persona 
is an enigmatic Swedish psychological drama 
about stage actress Elisabet (Liv Ullmann), 
who suddenly stops speaking and retreats to 
a seaside cottage with young nurse Alma (Bibi 
Andersson) in order to recover. The abstract 
opening sees a projector bursting into life, 
showing disconnected images such as an upside-
down, black-and-white cartoon and a man being 
chased into his bed by supernatural forces, 
before cutting to a boy waking up in a morgue 
and seeing a blurry image of two women’s faces. 
If that wasn’t weird enough, the film literally 
breaks down halfway through before snapping 
back into focus like it never happened. During a 
brief 84-minute runtime, Persona explores themes 
of duality and identity (as the title suggests) 
through its complex duel between 
the two central characters. 
Bergman never shows all his 
cards, which can make 
for a frustrating watch if 
you want easy answers. 
However, the film’s 

deliberate ambiguity is greatly rewarding if you 
allow it to be. This is one that demands multiple 
rewatches.
THEO SMITH 

Dark Habits/Entre tinieblas (1983), 
dir. Pedro Almodóvar

One of the early films from the celebrated Spanish 
director, Dark Habits has Pedro Almodóvar written 

all over it. A drug-addicted Mother Superior of a 
dissolving convent, nuns writing erotica, a tiger 

living in the courtyard: these are just a few of the 
provocative subversions so typical of Almodóvar’s 
unique thematic interests. Released at the height 

of ‘La Movida Madrileña’, the counter-culture 
movement that took place in post-Franco Madrid, 

Dark Habits is an altogether surreal and confusing 
experience that needs to be seen to be believed.
The film follows Yolanda, a cabaret singer on the 
run after her boyfriend’s overdose, taking refuge 

at the convent. The co-dependency that grows 
between Yolanda and the Mother Superior, to 

whom she confides, is a fascinating dynamic. We 
are left in the dark about how to interpret their 

relationship, which shows signs of an unhealthy 
parasocial connection between an entertainer 

and their crazed fan. As the nuns attempt to 
keep the convent alive through several unusual 

means, Almodóvar brings alive the 
saying ‘you never know what’s 

happening behind closed 
doors’. Intrigue and 

provocation lies within 
every scene.
ELIZABETH 

SORRELL

 CLOSER TO THE EDGE: 
OUR FAVOURITE INTERNATIONAL MOVIES

Image courtesy of AB Svensk Filmindustri
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Battle Royale (2000), dir. Kinji 
Fukasaku
Set in bankrupt Japan, the world of Battle Royale 
is one where youth delinquency is on the rise. To 
curve this, a yearly competition is created, with a 
class of students selected to fight in a battle to the 
death until there is only one student left standing. 
By this point, the premise of Battle Royale has 
become its own genre. There are countless video 
games (Fortnite), movies (The Hunger Games) and 
TV shows utilising the set-up. All the same, it is 
the Japanese original that remains unrivalled in its 
exploration of the concept.

Both exhilarating and tense, Battle Royale is 
remarkable due to its narrative structure. Rather 
than following a single protagonist’s journey, 
Battle Royale gives the majority of the sick game’s 
competitors their own mini-narratives. This allows 
for the audience to grow connections with a 
wide range of characters, heightening the scale 
of the horror as their paths inevitably overlap. 
In humanising most of the students fighting for 
their lives on the island, Battle Royale still feels 
fresh today with its character-oriented take on a 
concept that has become excessively linked with 
dehumanising action and spectacle. That isn’t 
to say that Battle Royale doesn’t have its own 
spectacular action. As the kids hesitantly battle it 
out, the choreography is visceral. Kinji Fukasaku’s 
film makes you feel for its characters in every 
possible way.
ROSS HOLMES

The Invisible Guest/Contratiempo 

(2016), dir. Oriol Paulo
A Spanish mystery thriller from a few years 
ago, The Invisible Guest sees Mario Casas play 
successful businessman Adrián, accused of the 
murder of his lover - who was found in a locked 
room with thousands of Euros spread over her 
corpse, Adrián the only suspect. The Spanish title, 
Contratiempo, means ‘setback’. Adrián is prodded 
to tell the whole truth to his lawyer Virginia, whose 
reputation in coaching defendants precedes her. 
The mystery of the murder and the snowballing 
process of events that lead to such a bloody 
conclusion are the crux of this gripping drama.

The performances - particularly from José 
Coronado, playing a key part in the dark series of 
developments - are excellent and are able to cross 
the language barrier effortlessly. The Invisible 
Guest manages to pack in plenty of twists and 
turns in a relatively short runtime (106 minutes), 
producing some truly reprehensible villains and 
empathetic heroes along the way. On a budget 
shy of $5 million, the film’s style and production 
design is very impressive, convincingly managing 
to depict Adrián’s millionaire lifestyle before his life 
falls apart. While the best overseas crime dramas 
are usually concentrated in the Nordic countries, 
Spain’s The Invisible Guest is one you won’t forget 
about for a long time.
CONOR O’HANLON

Image courtesy of TESAURO
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CLOSER TO THE EDGE: 
OUR FAVOURITE 

INTERNATIONAL NOVELS

Image courtesy of FARRAR PUBLISHING.

Ghana Must Go - Taiye Selasi
Studying African literature has undoubtedly been one of the highlights of my degree so far, which 
made choosing just one novel for this collaboration very difficult. However, it’s fair to say that Taiye 
Selasi’s Ghana Must Go is one of the greatest novels I have ever read. It tells the story of Kweku 
Sai, a disgraced doctor who leaves his family home one day and never goes back. His wife and 

four children are each deeply affected by his leaving, spreading themselves across the world to try 
and move on, until one day they are brought back together by a tragic event. Selasi’s writing style 
is beautifully poetic, and it is difficult not to become emotionally invested in each character’s fate 

as they are forced to face into their traumas. As a warning, there are incredibly dark aspects to this 
novel, but once you get into it it is impossible to put down.

BECKY DAVIES

Call Me By Your Name - Andre Aciman
Call Me By Your Name may have taken the world by storm when it’s adaptation came out in 2017, 

but the original book has been a personal favourite of mine for years. It tells the story of 17 year old 
Elio and 24 year old Oliver, chronicling their romance over one fateful Italian summer in 1983. Heart-

breaking, beautiful, and wrong, I think the book captures the immorality of the relationship much 
more than the film does. Elio’s turmoil and confusion at his feelings regarding Oliver, and vice versa, 
erupt in long passages detailing his derailing train of thought, and Bateman-levels of obsession with 
his older lover. It makes the ending, of which occurs much farther in the future than the adaptation 

(although this is going to explored in a proposed sequel), so much more tragic, giving  a quiet 
sadness regarding young love. It’s eye opening, gut-wrenching, and strangely personal, and is well 

worth a read.
ALICE FORTT
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The Kite Runner - Khaled Hosseini

The Kite Runner, although originally printed in English and written by an Afghani-American, is an 
incredible representation of Middle Eastern culture. The vivid imagery of Kabul, and the interactions 
of Amir with his surroundings are incredible. The human torture of kept secrets and lost friendships 
echo throughout the work. Although a work of fiction, the novel has a basis within the world. The 

fall of the Afghanistan military, the Soviet takeover and the subsequent rise of the Taliban, are 
all covered in the novel, which traces the transition from child to man of Amir. He is the central 

character and you travel alongside on his journey from Kabul to California. His relationships with his 
childhood friend Hassan, wife Soraya and his father Baba told through Amir’s eyes, with emotion 

running wild and dangerous thoughts racing though his head and onto the page, its compex 
character relationships keep you gripped throughout.

JACK NASH

The Unbearable Lightness of  Being - Milan Kundera

Published in French and English in 1984, and then in the original Czech in 1985, Milan Kundera’s 
The Unbearable Lightness of Being is a gripping exploration into love and sex, disappointing 

teenage Nietzsche fans far and wide. The novel is set in the Czech Republic during the 1960s and 
70s, following the Prague Spring. It shows the perspectives of Tomáš, an adulterous surgeon, his 
wife, Tereza, a photographer, Sabina, a free-spirit artist of whom Tomáš is a lover, and Franz, an 

academic as well as another lover of SabinWa.
Each viewpoint offered by the main characters is absolutely fascinating. From Tomáš’s distinction 

between love and sex to justify his adultery, to Tereza’s conscious self-degradation over the 
condemnation of her husband’s actions, to Sabina’s artistic and intellectual frustration due to the 

rampant censorship in Prague, each development in the plot displays a contrast between the 
‘lightness’ or ‘weight’ of being.

ELIZABETH SORRELL
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The concept of live-streamed gigs remains 
fairly new and alien to the industry, yet that 
hasn’t stopped musical superstars from creating 
international line-ups. One of many of these being 
WHO/Global Citizen’s ‘Together at Home’ project, in 
collaboration with Lady Gaga.

The line-up for this event featured a mix of artists, 
celebs, comedians and sport personalities, 
highlighting the importance of coming together in 
times like these. Throughout the show, various clips 
of the key workers and hospital staff appeared, from 
more heart-breaking images of them struggling, to 
signs of peace like the rainbows for the NHS in 
many household front windows. The evening felt 
like a plea for solidarity, and their demand: stay at 
home. The hosts stood 2-metres apart to practice 
social distancing, the artists performed in their 
luxurious homes, and all asked for the viewers to 
come together and fight this pandemic by simply 
adhering to government advice. It was a heartfelt 
evening, one made even more special by it being 
a global event we could all stream, cry to, and 
be mesmerised by all at once. Most importantly, 
experiencing this global unity and unbelievably 
talented line-up from the safety of our homes.

This worldwide livestream raised a breathtaking 
$127.9 million in aid of coronavirus relief, $55.1m of 
which will go to WHO, with the remaining $72.8m 
going to charities providing housing or food banks. 
And it’s no wonder the event raised such a huge 
amount, considering the beautiful way in which it 
flowed. The evening took us from upbeat moments, 
such as Billie Eilish and FINNEAS’ catchy cover of 
‘Sunny’, to more melancholy, reality-check moments 
like Taylor Swift’s ‘Soon You’ll Get Better’ - a song 
about her mum’s cancer. There were times that also 
left us speechless, such as Céline Dion and Andrea 
Bocelli’s song ‘The Prayer’, accompanied by pianist 
Lang Lang, alongside Lady 
Gaga and John Legend. 

This song ended the evening on a perfect note, 
providing us with a beautiful collaboration that 
felt like it could be considered the global national 
anthem. Beyoncé also took the time to note on 
racial inequalities surrounding the pandemic, 
discussing the disproportionate impact African 
American communities have faced throughout, 
stating that 57% of fatal cases in her hometown of 
Houston were African Americans. She also noted 
that “Black Americans disproportionately belong to 
these essential parts of the workforce that do not 
have the luxury of working from home”.

From  songs  of  solidarity, both upbeat and 
melancholy, to raising funds and highlighting 
injustices faced by primarily marginalised 
communities, global live-streams such as the 
‘Together at Home’ project are a creative means 
of raising awareness whilst we come together 
internationally to fight this virus. Most of the 
performers, celebrities, and hosts used their screen 
time to beg everyone watching to simply stay 
at home. Though it may not have been entirely 
effective, seeing the celebrities dressed down in 
their houses (Elton John even having a net and 
basketballs in the background, a sign of staying 
at home) certainly stressed that this virus has no 
sympathy for who you are.

The WHO/Global Citizen ‘Together at Home’ 
project highlights how we can support those most 
in need, by both donating and isolating. Everything 
aside, it also uplifts spirits, allowing the globe to see 
their favourite artists perform in a very uncertain 
time when nearly every live concert/tour is being 
cancelled. Though ambitious, this project should 
serve as inspiration to stay home, and help in 
creative ways. 

MADDIE LOCK

THE IMPORTANCE OF THE 

‘TOGETHER AT HOME’ PROJECT

Image courtesy of  INTERSCOPE RECORDS
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Over the past decade, the Academy Awards 
have been a showcase for and celebration of the 
incredible works by a select group of Mexican 
directors. From 2014 to 2019, 5 of the 6 awards 
given out were presented to filmmakers of Mexican 
descent. However, as Alfonso Cuarón, Alejandro 
González Iñárritu and Guillermo del Toro have found 
their careers gradually integrated with Hollywood, 
their country of origin has increasingly fallen into 
the background. This is in spite of their strongest 
work lying in the early films that they produced in 
their home country. Last year, Roma became the 
first Mexican entry to win Best Foreign Language 
Film at the Oscars - while Cuarón won Best Director 
with this melancholic return to his roots. This was 
an important leap for the Mexican film industry, 
with the film’s stunning cinematography and gentle 
storytelling helping to exhibit the realist style that 
has long been on display in Mexican cinema. 

Mexican cinema has very much evolved since its 
‘Golden Age’ in the 1930s. Inspired by European 
‘New Wave’ movements, Mexican cinema at the 
turn of the millennium resembled something 
experimental and progressive, with recent college 
graduates injecting a youthful perspective into 
the country’s industry. This refreshing change was 
brought about by the likes of romantic drama Como 
Agua Para Chocolate/Like Water for Chocolate 
(1992), Del Toro’s independent monster-horror 

Cronos (1993), and Iñárritu’s gritty triptych Amores 
Perros (2000), as well as Cuarón’s sensual road-trip 
movie Y Tu Mamá También (2001)

Y Tu Mamá También could not vary more from 
Cuarón’s Hollywood movies - it’s a far cry from 
Gravity. The coming-of-age film, starring popular 
Mexican actors Diego Luna and Gael García Bernal, 
delves deep into the lives of two young men who 
befriend an older woman. She shows them a road 
toward freedom as the group travel and discover 
the country’s varied geography. Depicting the lives 
of both urban and indigenous communities, Y Tu 
Mamá También captures the realities of life for 
those living in the beautiful, but vastly different, 
country of Mexico. 

Even if a number of Mexican directors are turning 
to Hollywood for big-budget production, it is 
important to look back and appreciate a cinema 
that is distinctly not Hollywood. The discussed films 
offer little obvious obstructions for those watching 
worldwide. Although they require subtitles for 
non-Spanish speaking audiences, the storytelling 
and creative imagery allows these films to be 
understood on a universal level. Utilising a range 
of genres, the early works of Cuarón, Iñárritu and 
Del Toro - and their contemporaries - are definitely 
worth seeking out.

KATIE EVANS

 INTRODUCING: 
NEW MEXICAN CINEMA 
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Released in 1988, Donald Petrie’s Mystic Pizza is 
probably most notable now for starring pre-fame 
Julia Roberts in her second credited film role. 
It’s also Matt Damon’s screen debut - he has two 
lines as the gloriously snotty Steamer - but there 
is much more to love about Mystic Pizza beyond 
showcasing the early talent of two huge stars. The 
film has gained a significant cult following for good 
reason; it is a really funny coming-of-age teen movie 
with complex characters and stunning scenery.

Following the lives of two sisters and their friend 
working at the titular pizza parlour, the film at first 
appears to be focused on the characters love 
lives, but slowly reveals itself to be a study of the 
paralysing moments of being a young adult trying to 
decide what you want to do with the rest of your life. 
This treads a dangerous road - there have been so 
many coming-of-age movies convinced of their own 
importance, sucking all of the fun out of their stories 
and characters. Yet, Mystic Pizza almost never feels 
manufactured or staged. It is full of small character 
moments that make the friendships and setting feel 
lived in and real.

The dialogue is authentic and witty, without being 
overly glib, and the young people contemplating 
their futures never becomes too pretentious. The 
friendship between Kat (Annabeth Gish), Daisy (Julia 
Roberts) and Jojo (Lili Taylor) is the real highlight. 
As they reckon with their intertwined lives splitting 
apart, the girls antagonise and support each other 

in equal measure. It is infinitely relatable - to the 
point where you feel that you too could have been 
a pizza delivery girl in small-town Connecticut in the 
‘80s, with amazing hair and an overbearing Catholic 
mother.

Gish and Taylor both do excellent work, embodying 
the confusion and determination of being a young 
woman, but Roberts is the true star as the rebellious 
teenager Daisy. Two years before Pretty Woman, 
Roberts manages to perfectly nail Daisy’s palpable 
frustration about being stuck in a small town with 
no prospects, constantly compared to her smarter, 
milder sister. There are several moments where 
Daisy is ungrateful, selfish and reckless, yet Roberts 
still manages to get the audience to root for her 
- balancing her performance between solemn 
introspection and magnetic energy. Daisy is an 
intricately drawn character and, in many ways, the 
raw heart of the film.

There are a couple of moments where Mystic Pizza 
shows its age, including a questionable romantic 
subplot between teen Kat and the married, thirty-
something father she babysits for. Unequivocally 
optimistic, at times it leans toward being a little 
contrived. Despite these minor flaws, Mystic Pizza 
is a whole lot of fun and the perfect escapist film for 
a spring evening. At the time of writing, it’s available 
to watch on Netflix!
HAZEL JONCKERS

HIDDEN GEM:HIDDEN GEM:  
MYSTIC PIZZAMYSTIC PIZZA
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HAZEL JONCKERS

Four years after its official announcement, and six 
years after it entered development, The Last of Us: 
Part II is almost here.

Set five years after the events of The Last of Us, the 
sequel has you take control over Ashley Johnson’s 
Ellie for the main game although Joel (Troy Baker) 
will make an appearance. Jeffrey Pierce also 
returns as Joel’s brother Tommy, and Westworld’s 
Shannon Woodward voices Ellie’s girlfriend Dana. 
Several of Johnson’s Critical Role castmembers will 
also be making an appearance in the game, with 
Laura Bailey slated to voice a character called Abby 
although what the role entails is still unclear.

And it’s by design. Barely any of the details about 
the content of the game’s plot have been revealed, 
and with most of the plot completely hushed, 
fans can only speculate as to what the motivation 
behind Ellie’s rampage of revenge: has something 
happened to Joel, or to her girlfriend Dana, and 
caused Ellie to go after the new Cult arising in Post-
Apocalyptic America.

The new main setting for this game is Seattle, with 
gameplay elements of the title expanded for the 
nineteen-year-old protagonist. Players will be able 
to climb to higher vantage points than with Joel in 
the original 2013 game, as well as prone positions 
beneath vehicles and under obstacles. But Ellie’s 
mechanics aren’t the only ones that have had an 
upgrade: the enemies’ artificial intelligence (AI) is 
smarter too, alerting one another if they find bodies 
or hear gunshots.

The Last of Us II isn’t the last piece of content we’re 
getting either; earlier in 2020 HBO announced that 
they would be producing a show based on the 
events of the first game, and even before its release 
The Last of Us: Part II has received awards as far 
back as 2017 being named The Game Awards’ most 
anticipated title in the same year. What’s more, 
when the first look trailer was released showing an 
older Ellie and Joel, fans flocked to get similar ink to 
that of Ellie’s new tattoo as debuted there. 

None of this success comes without negatives, 
however. Delayed twice with an original release 
date of February 21st 2020, and later May 29th, 
The Last of Us: Part II has also seen critiques from 
workers for ‘crunch’ periods in order to get the 
game finished on time. Details about the game 
were also leaked in late April this year with major 
spoilers circulating the internet despite attempts to 
avoid such a situation. 

From The Last of Us in 2013, the biggest part to 
stick with me was the soundtrack; and composer 
Gustavo Santaolalla is once again scoring the 
sequel. Whatever comes our way with the release 
of the game in June, I’m excited to see where 
Naughty Dog is taking arguably one of their most 
successful franchises. Following on from one of the 
greatest games of all time is a tough act to beat but 
I am certain Part II will do its predecessor justice. 

The Last Of Us II will be released on PS4 on June 
19th 2020.

ON EDGE ANTICIPATING: 
The Last of Us II

LOUISE CHASE
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Stardew Valley started out as a fun little side project 
for creator Eric Barone, something to wile away the 
hours in between working as an usher in a movie 
theatre. 9 years later, it has sold over 10 million 
copies, made many critics top ten lists, gotten a 
10/10 rating on Steam, and gathered a dedicated 
fanbase. Here’s why it should be the next game for 
you to pick up.

It all began back in 2011, with Eric ‘ConcernedApe’ 
Barone fresh out of college, armed with a computer 
science degree. After finding it hard to get work, he 
turned to part time work to pay the bills, and started 
working on the game in the meantime as a way of 
honing his skills to attract potential employers. Over 
the course of 4 years, Barone lovingly created what 
would become Stardew Valley, using only his old 
laptop on a tiny desk in his living room. It was an 
entirely solo effort, from the story to the characters 
to the music to the aesthetic. Initially created as a 
fan-made alternative to Nintendo’s Harvest Moon, 
the RPG soon grew into a brilliant game in its own 
right, with Barone frequently asking people for 
help online on suggestions of what to put into it, 
generating a following in the process. When it was 
finally released in 2016, after much anticipation, 
it flew off the shelves, jumping to the very top of 
Steam’s best seller list in a matter of weeks.

The game follows an RPG form, wherein you are 
placed in the shoes of a young hopeful who has 
recently been left their late grandfather’s farm in his 
will. You escape city life to ‘Pelican Town’, a thriving 
community full of characters, and are tasked with 
fixing up the old farm and establishing yourself as a 
good member of this new tiny society. It’s simple, it’s 
light-hearted, and it’s fun.

The best thing about the game is that it feels real. 
Yes, it’s a farming game, with little mythical creatures 
and witches and wizards hanging around, and the 
occasional dinosaur. But the characters deal with 
real-life problems, and are oddly relatable, drawing 
it closer to reality than one may ever expect. They’re 
not the focus point of the fame, but the inclusion of 
their intricate, intense backstories and personalities, 
makes the game feel so much more hard-hitting 
emotionally than it should be. It is basically a farming 
simulator after all. From Shane’s drinking problem 
to Alex dealing with the loss of his parents, to Leah’s 
shyness surrounding her art, the game offers up 
well fleshed out, well-written characters for your 
farmer to engage with, enlightening the experience 
beyond the actual gameplay itself.

There’s also sweet freedom to the game. You can 
befriend and romance whomever you want, or 
ignore them all completely and be a mysterious 
solo farmer in this new tiny town. You can turn your 
farm into a money-making industrial machine, or 
keep it simple and rustic with a few animals and 
vegetables here and there. Build all the buildings 
you want, or build none at all. Unlock the secrets 
of Pelican Town, or keep to yourself and your land. 
The world is quite literally your oyster.

Stardew Valley definitely lives up the hype, in my 
opinion. I myself have funnelled hundreds of hours 
into it; it’s massively addictive, and one of those 
games that you can pick up and spend hours on 
without even realising that any time has passed. It 
offers escapism, wherein you can bury yourself in 
this little world full of hidden secrets and lore, a gift 
that is especially relevant in times such as these. 
If you’re looking for a good and simple game, that 
leaves you feeling all warm and fuzzy whenever you 
pick it up, Stardew Valley is the game for you.

ALICE FORTT

HIDDEN GEM:  
STARDEW VALLEYSTARDEW VALLEY
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ALICE FORTT

Brooklyn Nine-Nine is one of the best comedic 
offerings on TV at the moment, with its kooky cast 
of cops in NYC, it’s a breath of much-needed light 
entertainment. However, what makes Brooklyn 
Nine-Nine so special isn’t just that it sends you into 
contagious giggling fits, it is the amazing way that it 
is also a commentary of life in 2020, with episodes 
tackling gender equality, LGBT+ issues and racial 
stereotyping. It uses comedy to cleverly make 
statements, however, also provides a grounded 
basis of how to live your best life. Here are some of 
our highlights:

“Two steps forward and one step back is still one 
step forward”  (Rosa Diaz, S6 Ep 8)
Probably one of the most notable episodes 
from season six is ‘He Said She Said’, a cleverly 
constructed episode surrounding gender inequality. 
The statement about small personal sacrifices 
having to be made for the greater good is a good 
lesson to learn. Being selfless and being part of 
a larger plan is a good way to live, applying the 
logic used by Santiago and Diaz in the episode 
when asking female employees at a misogynistic 
company to speak out about harassment. The 
company’s employees start to speak out once one 
female co-worker comes forward against her boss, 
however, she gets fired upon doing so. But one 
single act of selflessness made a larger change for 
the better.

“Every time someone steps up and says who they 
are, the world becomes a better, more interesting 
place.” (Raymond Holt, S5 Ep 10)
This one resonates particularly with me, as it is about 
self-acceptance. Not being afraid to be who you are 
is a powerful thing, being unashamedly different is 
empowering to everyone and the world would be 
grey and boring if we were all the same. Embracing 
what makes us unique and loving ourselves is 
something that should be done no matter what, and 
accepting others and ourselves is so vital to a bright 
and happy future.

“My Snitches are the best. The key is to always 
send them handwritten thank-you notes.” (Amy 
Santiago, S3 Ep 9)
The take-home message from this one is to show 
gratitude. Be nice and say thank you to people 
for helping you out. Manners and kindness cost 
nothing. A hand-written thank-you note is maybe a 
tad too much, but a simple “cheers for the help” or a 
“much appreciated” is always nice, as, in this age of 
hostility and brashness, a little bit of kindness goes 
a long way.

JACK NASH

QUOTES TO LIVE BY: 

BROOKLYN NINE-NINEBROOKLYN NINE-NINE
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While at first I fell in love with New Horizons’ visuals, 
its beautifully serene music and the trademark 
Animal Crossing style of complete freedom, life 
on the isle of Emeraldmar soon began to sour. No, 
it’s not because my villagers were ugly, but rather 
there are some glaring issues with New Horizons 
that fans of the franchise, including myself, seem all 
too happy to ignore as they keep themselves busy 
by imprisoning Barold in barbed wire for daring to 
rear his repugnant bear face on their idyllic tropical 
paradise.

Nothing makes you ponder what you do for 
entertainment more than New Horizons’ crafting 
system. Heaven forbid you need to craft fish bait 
(which you absolutely do need to do if you want 
even the slimmest chance of catching one of the 
game’s rare fish) because you’re going to need an 
entire hour, and the thumb muscles of a Grecian 
God. Harvesting the required amount of Manilla 
Clams already takes an age but you better prepare 
to have to open the crafting menu, select the fish 
bait, click confirm, click to speed up the crafting 
cutscene, close the dialogue box that confirms 
the fish bait has been finished, ponder the choices 
you’ve made in life that led up to this moment, and 
then open the crafting menu all over again. 

If you can deal with the general clunkiness of 
the menus then there really is a lot to do in New 
Horizons… for the first week or so. Assuming you 
aren’t messing with the game clock and skipping 
days, the first week of New Horizons is hands-down 
the most exciting. Each day offers new milestones 
to reach and a pleasant sense of progression. You 
get to watch your island take shape and start to 
get a feel for who your adorable little residents are. 
However, once your main goal shifts to hosting the 

KK Slider concert, there’s just hardly any reason 
to keep playing. I know the game is meant to be 
played in short bursts, checked in on for an hour 
or so a day, but it rapidly begins to resemble a 
chore and not even one that felt rewarding upon 
completion. “Oh, how exciting, the Nooklings are 
selling a Newton’s cradle today... Wow! The fruit has 
regrown on my trees, better sell that so I can buy 
more Newton’s cradles.”

If you are looking for a calm game to just sit down and 
devour your time, other games in the genre do what 
Animal Crossing tries to do much better, and for a 
fraction of the price. Tired of the farming mechanic 
in Stardew Valley? Go explore the dungeon-crawler 
system of the mines, or try your hand on the dating 
scene. Finished your house in Minecraft? Go find 
the Ender portal, or amass an army of loyal dog 
followers. In New Horizons, once you’ve spent an 
hour harvesting all the natural resources on your 
island, you can thankfully do it all again by paying 
for Nook Miles tickets, and committing mass 
deforestation and fracking on a new, uninhabited 
island in gameplay that is at its best repetitive, and at 
its worst morally reprehensible and environmentally 
irresponsible.

There are certainly worse ways to spend your time, 
but if you’re a fan of the Animal Crossing style of 
game and can find yourself easily bored, I would 
definitely consider picking up Stardew Valley or 
keeping your eyes peeled for the upcoming release 
of Summer in Mara, at least there you don’t owe 
your soul to a greedy, yet admittedly friendly racoon.

CALLUM HOLGATE

 IN CRITICISM OF 
ANIMAL CROSSING: 

NEW HORIZONS

Image courtesy of. NINTENDO27

CULTURE



CALLUM HOLGATE

Image courtesy of. LITTE,BROWN AND COMPANY

Donna Tartt is the critically acclaimed 
author of The Secret History (1992), The 

Little Friend (2002) and The Goldfinch 
(2013). She rose to international fame 

after the release of her debut novel, and is 
celebrated for her dark, literary writing style. 

She won the Pulitzer Prize for The Goldfinch, 
which was recently adapted into a film starring 

Ansel Elgort and Aneurin Barnard.
Each of her novels is a true work of art, taking 
a setting that Tartt knows well, and creates a 
beautiful dark fictional world within it. Every book 
is mesmerisingly atmospheric, with a twisted plot 
that follows the darker side of the human spirit and 
captures your very soul. For many fans, its easy 
to become obsessed – Donna Tartt’s novels will 
consume you in a way that stops you from putting 
them down. This is an author to fall in love with.
The Secret History was met with critical and 
commercial acclaim following its publication in 
the 90s. It has since been translated into dozens 
of languages and stands out as a classic of our 
time. Following the college experiences of Richard 
Papen, The Secret History tells a dark story of 
murder and elitism in a New Hampshire University. 
It’s a murder mystery, but instead of discovering the 
culprit, we must instead unpick their motives. The 
whole atmosphere of the book is heavy to the point 
of suffocation; it’s an emotional task to read it, and 
it’s even harder to cope with having finished it.

The Little Friend takes a starkly different approach 
– again, opening with a gruesome murder – but this 
time venturing into the southern gothic of small-
town Mississippi, told from the perspective of a 
young girl trying to track down her brother’s killer. 
It serves as further evidence that Tartt can find the 
darkness in any setting and use it to draw you into a 
tale from which you can’t seem to escape.
Finally, and most recently, came The Goldfinch, 
which rightfully earned her a Pulitzer Prize in 2013 
and gave her the credit of literary genius that has 
been made obvious with each release. Following 
the life of Theo Decker, it’s an exploration of 
the effects of a single tragedy on his life and the 
criminal path that followed. Set between the 
claustrophobic streets of New York City and the 
stifling heat of the Las Vegas desert, The Goldfinch 
is a shining example of Tartt’s brilliance in creating 
engaging characters. In each of her novels, it’s the 
people at the centre of the plot who remain wholly 
unforgettable, no matter how many years it has 
been since you finished the book.
Donna Tartt is truly among the greatest writers in 
modern literature, and her novels should be on 
every reading list out there. And, perhaps if one of 
these great works has been on your reading list for 
a while, consider this a gentle reminder to pick it up 
now, and get reading.

VICKY GREER

WRITER IN FOCUS:
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Slaves - ‘Shutdown’ (by Skepta)
There are many genres of music which have taken 
root in the UK. Our recent political climate has 
caused a resurgence in punk and the birth of grime 
to the mainstream. These two genres, although with 
the same goal of political rebellion, are rarely fused 
together. However, back in 2015, Slaves did just 
that. The punk duo performed the track originally 
in the BBC Live Lounge, and it was later added 
to the extended cut on their 2015 album Are Your 
Satisfied. The rebellious grungy punk rock vibes 
that make Slaves brilliant worked perfectly with the 
catchy cover which was taking the world by storm 
at the time of recording. While this song and cover 
may be years old now, it still sticks with me as it was 
a turning point on what was possible with a cover. 
The transition between genres and the incredible 
vision of artists in one field to the works of another 
is unfiltered talent and something that makes this 
cover so special.
JACK NASH

Taylor Swift - ‘Angels’ (by Robbie Williams)
On 23 June 2018 the greatest live moment in 
history occurred during Taylor Swift’s Reputation 
Stadium tour. Swift began softly playing the piano 
to a song we all know and love, 
‘Angels’ by Robbie Williams. 
Whilst she was singing 
the first line, Robbie 
Williams appears 
from the ground onto 
the stage belting out 
the song alongside a 
starstruck Taylor 
Swift. This was 
a cover 
and 
duet 
we 
never 

knew we needed, Taylor’s voice went perfectly 
with this song alongside Robbie, and in true Taylor 
Swift style she put a country twist on the track. It 
was beautifully done and had the whole stadium 
singing along to a song that is a fundamental 
aspect of British culture (in my opinion, anyway). It 
was a once in a lifetime cover which hasn’t been 
released digitally making it one of my favourite live 
covers of all time.
MORGAN MCMILLAN

Pendulum - ‘I’m Not Alone’ (by Calvin Harris)
It’s hard to dislike Pendulum. The band inter-
breed genres so their sound fluctuates from DnB 
to dancefloor fillers to metal. The fusion of genres 
amassed a very respectable following for the 
band and this saw Pendulum play a huge set at 
Glastonbury 2009. Pendulum took to the stage to a 
packed-out audience and threw down many of their 
renowned tracks before they halted and sang the 
iconic opening “Can you stay up for the weekend” 
from Calvin Harris’ ‘I’m Not Alone’. Maybe I’m biased 
but I don’t think there’s a cover/remix better than 
this. The song was executed perfectly (especially 
as it was only agreed a day before their set that 
they’d play it) and the song went down an absolute 
treat with the Glasto ravers. The song was note-for-
note identical to the original until the build up to 
the chorus. What dropped was biblical. The drum 
and bass heavyweights threw down such a raucous 
remix that it was near on impossible not to dance. 
The song created a frenzy with the crowd moshing 
and also screaming the lyrics and the synths 
straight back at the band. The epic lightshow and 
exhilarating energy from every member of the band 
created a sight to behold. In terms of live covers, 
I really don’t think they get much better than this.
JED WAREHAM

CLOSER TO THE EDGE: 
OUR FAVOURITE LIVE COVERS
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Don Broco - ‘Trap Queen’ (by Fetty Wap)
At Reading Festival 2015 on the Radio 1 stage, 
Bedford rockers Don Broco treated the crowd to an 
unexpected cover of Fetty Wap’s song ‘Trap Queen’.
The cover happened in the middle of the band’s set 
where the band made the smooth transition from 
playing one of the heaviest songs in their catalogue 
and a huge fan favourite, ‘Thug Workout’, to putting 
their own spin on the popular rap song. Frontman 
Rob Damiani’s swagger and confidence in delivering 
Fetty Wap’s verse had the crowd shouting along, 
and when the rest of the band kicked in with the 
heavier instrumentation during the chorus, the 
whole crowd moshed like crazy.
This crossover of genres really worked and was 
brilliant for the festival atmosphere. The band really 
made the song their own.
CHARLOTTE BRENNAN

Green Day - ‘Shout’ (by The Isley Brothers)
Everyone knows that American rock band Green 
Day know how to put on a damn good show. As 
much can be seen from their iconic 2005 live 
album, Bullet in a Bible, recorded right here in merry 
old England at the Milton Keynes Bowl. A highlight 
from the record (although the whole thing is pretty 
spectacular) is their cover of ‘Shout’, which follows 
their pumped up performance of ‘King for a Day’. 
Super-charged with energy, it’s one of live covers 
that you can’t help but jump around and scream to, 
with lead singer Billie Joe Armstrong’s enigmatic 
stage presence translating across perfectly; you’ll 
find yourself responding to every one of his screams 
and hollers to shout louder. The whole crowd is 

riveted, their voices screaming in complete unison, 
and the band’s actual performance is amazing, with 
trumpets, heavy drums, and plenty of improvisation 
from Armstrong. It’s irresistible and massively fun, 
and one of my favourite live covers ever.
ALICE FORTT

Paramore - ‘Passionfruit’ (by Drake)
On 19th June 2017, a month after their 5th album 
release, Paramore graced us with their unforgettable 
cover of Drake’s ‘Passionfruit’. Though this was 
already a catchy tune, Paramore added an After 
Laughter spin to it, making this chart-topper an even 
greater hit. Performing on BBC Live Lounge, this 
cover shows the bands trio vibe to Hayley Williams’ 
vocals, which fans often argue are better live. 
Known for her frequent ad-libbing and alterations 
to songs when performing live, Williams made 
Paramore’s cover of ‘Passionfruit’ no exception to 
this rule. Rather than end the song with another 
repeat of its chorus, the band instead merged 
another Drake song into their cover, instead ending 
the song with lyrics “I got my eyes on you” from 
Drake’s ‘Hold On We’re Going Home’. Paramore’s 
cover of ‘Passionfruit’ is an undeniable tune, its only 
downfall being that it’s not on Spotify to blast on 
repeat!
MADDIE LOCK
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Picture the scene: two walls of human beings 
stare one another down in a muddy field at 
Download Festival, writhing and ready for the 
crushing breakdown, where heavy guitars form the 
soundtrack of flailing limbs and the sweaty collision 
of the infamous ‘Wall of Death.’ 

Now, simply imagine a gaggle of three friends, 
pushing each other somewhat in time to the chorus 
of your local pop-punk band’s smash hit 300-Spotify-
listen banger in the guitarist’s dad’s garage. 

Both are moshing. Both are brilliant. 

If you really wanted to, you could mosh at a Gary 
Barlow gig, given enough willing participants, but 
moshing is truly at home in the alternative scene. 
Pop-punk, rock, metal and everything in between 
forms the perfect backdrop to the most accessible 
dance form. 

Pits get a bad reputation for being dangerous, and 
can certainly seem daunting for first-timers, but in 
reality, this is far from the case. The pit functions 
like it’s own micro-community of like-minded fans. 
Simply put, if you see someone fall, you pick them 
back up, dust them off and slam back into them 
once they’ve got their bearings again. Moshing is 
only as dangerous as you make it. If you keep your 
eyes open, your elbows at a reasonable distance, 
and avoid the greased up guy with his top off, you’ll 
be fine.

At a live show, there’s nothing like it. Where else can 
you externalise everything that your favourite songs 
make you feel in such an energetic, frantic and 
frankly therapeutic way? What’s going on in the pit 
can really shape your opinion of the show. A sizable 
pit, full of people really letting go is usually the sign 
of a classic gig. Nothing says audience connection 
like a hundred fans united in their enjoyment of a 
song, punctuating each chorus with a display of 
violent appreciation. 

Some will tell you that ‘crowd-killing’ is the true 
form of moshing, others will die on the hill of ‘push-
moshing’, and many would argue that moshing 
ruins a show altogether, but really none of this is 
true. There’s no true way to mosh. Moshing is a 
form of dance, stress relief and most importantly, 
self expression. Just mosh to a song you love in 
whatever way feels right for you (so long as you’re 
being reasonable and not just out to maim). 

Moshing is great. Yes, sometimes you’re going to 
get hurt. I’ve woken up after shows with countless 
bruises; but you just have to think of them as 
souvenirs. Moshing isn’t for everyone, though, and 
nobody should feel like they’re having a worse time 
for not getting in the pit. Moshing is a community, 
where friendships are made for an hour or so, and 
fondly remembered when you think back on some 
of your favourite shows. 

So next time you’re at a live show, and a sweaty kid 
in a beanie flies into you, give moshing a go; it might 
just change your gig experience for life. 

 THE MAGIC OF  THE MAGIC OF 
MOSH PITSMOSH PITS

CALLUM HOLGATE
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As a major festival fan, I am all about an outdoor 
concert for many different reasons. Being able to 
be at touch with nature whilst watching an artist 
rock out on stage is a feeling that is indescribable, 
and it feels freeing knowing that you are not 
trapped inside a giant concert hall. However, when 
comparing outdoor concerts to small intimate 
indoor concerts, it becomes an even wider debate 
into which is truly better. Sometimes being able to 
feel the sweat of everyone in the room is endearing 
and makes the whole room feel much closer, whilst 
being inside a giant concert hall just feels like a 
major anxiety attack ready to happen.

The experience between an outdoor concert and 
indoor concert varies as they both give off different 
euphoric feelings. There is more freedom with an 
outdoor show, as instead of being inside the pit or 
squashed between fans, you can sit on the floor 
with your mates watching your favourite band and 
just chilling instead of going wild. This is a different 
way to attend a show and is sometimes so much 
nicer being able to tan in the sun with a drink in 
hand knowing it won’t be splattered all over you 
because of the crowd. I have done this at many 
outdoor shows such as at Taylor Swift’s Reputation 
Tour and You Me At Six at Community Festival 
2018. This was music we grew up listening to 
and being able to sit and chill whilst enjoying the 
lovely weather made for a beautiful memory I will 
never forget. However, British weather is incredibly 
unpredictable and sadly rain is a common 
occurrence at outdoor 
concerts. The rain and mud 
can make a show 
even wilder, 
but if you are 
not drunk 
enough 

to 

not care about personal hygiene then outdoor 
concerts are definitely not the one. This can be 
said for Reading Festival 2018, which was so 
dirty and muddy it ruined the vibe of the summer 
festival.

Indoor concerts will always protect you from the 
rain, except maybe if someone threw a drink in the 
crowd. The benefits of an indoor show are that you 
feel much more in touch with the artist performing 
on stage, however this depends on the size of the 
venue and whether you are close to the stage or 
not. When seeing Paramore at The O2, I was right 
by the barrier and was able to scream Hard Times as 
Hayley Williams danced around the stage, however 
when further away at concert halls as big as The 
O2 you can feel quite out of touch with the artist. 
Indoor concerts are also usually sweat boxes with 
barely any escape which can be quite intimidating 
for those who suffer with social anxiety. This can 
vary between the size of the show; however, one 
thing is guaranteed at an indoor show, you will 
sweat through your shirt.

Nothing can truly beat the euphoric feeling of 
an outdoor show, as no matter how close or far 
away from the artist you are, you feel even more 
connected. It’s almost as if the artist sings into the 
universe which makes you feel apart of something 
even bigger than you. However, at indoor concerts 
there is usually a disconnect between the fan and 

artist depending on how far away they are from 
the stage.

MORGAN MCMILLAN

 OUTDOOR SHOWS 
VS INDOOR SHOWS
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4th June - Whitney (Instagram)
5th June - The Wonder Years (Instagram)

6th June - Long Division Festival (YouTube)
6th June - Graduate Together: Virtual Honours (with Lady Gaga and BTS) (various networks)

7th June - Tony Awards (YouTube)
12th-14th June - Download Festival (Instagram, Facebook, YouTube)

14th June - BANGBANGCON (YouTube)

LIVESTREAMS

THEATRE
21st-28th May - A Streetcar named Desire (National Theatre at Home)

29th-31st May - Hairspray! (The Shows Must Go On)
28th May-4th June - Our House (National Theatre at Home)

4th June - 11th June - Coriolanus (National Theatre at Home)

L I S T I N G SL I S T I N G S
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For all of this content and more, visit: 
www.theedgesusu.co.uk

@theedgesusu

To view previous
print issues, visit:

issuu.com/theedgesusu

Add us on Snapchat!

JOIN US! If you fancy writing or designing for our next 
issue, give us a shout at editor@theedgesusu.co.uk




